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Obsessed with Theatre …

by SANDRA HOSKING
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Playwright: Luigi Jannuzzi

Hometown: Bound Brook, N.J.

Web site: www.luigijannuzzi.com

Education: Bachelor’s from Salem University in West Virginia and a Master’s

from Notre Dame University

Selected Titles: Night of the Foolish Moon, For the Love of Juliet, A Bench at the

Edge, the Barbarians Are Coming, the Appointment, and With or Without You—all

published by Samuel French

Playwright Luigi Jannuzzi says he learned everything he needs to know about

dialogue, conflict, and repentance from Italian parents who argued for 50 years.

As a sophomore in high school, he read Samuel Beckett’s Waiting for Godot and

thought, “This is absurd. My life’s absurd. Maybe I can get paid for this too!”

The same year he realized that he could meet more girls at play rehearsals than

through sports. “I immediately tried out for the musical.”

Since his high school days, Jannuzzi has garnered quite a few honors, including

his friends.

“It’s an honor to be in Contemporary Authors, Who's Who, win best play in the

United Kingdom, New Jersey State Arts Fellowships, a couple National

Endowments, grants from Columbia and Princeton, and even have a play chosen,

as in last summer, as the No. 1 pick in New York Magazine,” he says. “But you

will find that trophies and awards make terrible conversationalists and will rarely

provide one with sexual intimacy.”

His new play Exhibit This!-The Museum Comedies, a collection of 13 one-act

plays about the Metropolitan Museum of Art which comes to life one night, is

slated to be published by Samuel French.

On one day recently, Jannuzzi directed a new play he wrote, titled Experiment on

This!-The Science Comedies, for the New Jersey Department of Education at the

Liberty Science Center. The event was geared toward the state’s science teachers

who were able to receive education credit for attending.

Jannuzzi seems to feel most comfortable in a theater. “Sitting in a theater

laughing I feel more at home than in Bound Brook, N.J.,” he says. “A girlfriend

once broke up with me stating: ‘You are obsessed with Theatre.’ I regard that as

the highest compliment ever paid to me.”

His favorite quotes, he adds, are “‘Every giant Oak Tree is just a little nut who

made it,’ and Moliere’s ‘The mind can not absorb what the rear end can not

endure.’”

Tips

Face the audience. “When I have a production, I stand in the lobby and shake

the hand of every person who enters,” Jannuzzi says. “If it is off-off B’way, I love

to rip tickets/hand our programs. This keeps me on track because you become personally responsible to your audience who are paying their hard-earned money (and don't forget to factor in parking, especially in NYC). 
So, the next time that you write, you feel responsible that what you put upon those boards works! I call this ‘Face the Dragon.’ Remember: Comedy is not unsuccessful, it is embarrassing.”

Be careful what you write. “Neil Simon once told me: Be very careful what you write because you may have to see it a lot. I had lunch with Mario Fratti last week and we were talking about the same thing. Though, I have to agree more with Mario since he picked up the check.”

Find your voice. “Talking with other published playwrights, and factoring in my own experiences, it usually takes about 18 years to know what not to write. This is the key. Before finding their voice a playwright will try anything,” Jannuzzi says. “After, you realize life is short, sold out audiences are fun, folding chairs appearing in the aisles and standing room hovering has an excitement all its own. Not that you don't want to experiment, but did you ever go to a concert to see a band play the music that brought you there, and then they play all this new stuff from a different direction, that they never tried out anywhere, and it’s terrible? Question: Will you ever go and see them again? Find your voice, don't stray far, and tryout stuff in small venues first because audiences remember when you use them.”

Rewrite. “Fledgling playwrights don't rewrite. They are too attached to their words. The older I get the more thrilled I get out of cutting. Someday I hope to write the perfect play with just punctuation.”

Real playwrights know geography. “It’s fun to go through the list of cities, towns, universities,

high schools that accompany each royalty check, finding them on the map from New Westminster, British Columbia to Greenock, Scotland, to Scott City, Kansas,” Jannuzzi says. “And what an honor that your words are crossing borders and cultures and you can stay in one place and be a Little League manager for your kids.”

Market your work. “Get InSight for Playwrights; you don’t want to miss deadlines. And put a ‘dotcom’ at the end of your name, set up a Web site and e-mail a newsletter out every two months. Join the Dramatists Guild. When you get some ISBNs, join the Author’s Guild too.”

Best chance for success: “One set, 4 characters (2F, 2M), present day, comedies. Do that for 110 pages. See you at Sardi’s.”
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